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CHINESE TZ'U-CHOU TYPE CERAMIC WARES ON VIEW AT THE CLEVELAND MUSEUM OF ART 
THROUGH SEPTEMBER 6. 


Freedom of Clay and Brush Through Seven Centuries in Northern China ; 
Tz'u-chou Type Wares, 960-1600 A.D. , an exhibition of more than 100 major 
examples of the richly varied Tz'u-chou type ceramics, will be on view at 
The Cleveland Museum of Art from August 5 through September 6, 1981. 

Produced from the tenth century through the present day, Tz'u-chou 
type wares have had one of the longest histories of any of the major Chinese 
ceramic wares. The name Tz'u-chou (pronounced sue-joe), is derived from one 
of the major sites of its production, Tz'u-chou, or present day Tz'u-hsien, 
in southern Hopei Province of northern China. 

Tz'u-chou type wares, made of conmon stoneware clays, were given a 
smooth white surface by the application of white slip, a very fluid mixture 
of white clay and water, followed by the application of a transparent glaze. 
It is this milky white appearance that is the major distinguishing character- 
istic of Tz'u-chou type wares. 

The importance of Tz'u-chou type wares in the history of ceramics is 
just now coming to light as more kiln sites are discovered in China. 
Archaeological activity since 1949 has unearthed over 21 sites indicating 
the geographic extent of Tz'u-chou type kiln production. 

During the thousand years of continuous Tz'u-chou kiln operations Tz'u- 
chou potters developed a myriad of decorations from different color glazes 
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and painting to carved, incised, and stamped designs. The uses of Tz’u- 
chou wares multiplied as well. Initially made as containers in every shape 
and size for use by local wine producers, Tz*u-chou wares also became 
popular for dishes, bowls, vases, ewers, jars, incense burners, and pillows. 

This relationship with the everyday life of the people accounted for 
the success and longevity of the ware because the kilns did not have to 
depend on official or royal patronage or the export market for survival as 
did other Chinese ceramics. The potter's latitude to experiment with ideas 
from popular themes and stories created a spontaneous freehand style, which 

resulted in a popular market for these innovative wares which has continued 
into the 20th century. 

Tz'u-chou type wares are the most varied of all of the major Chinese 
ceramic wares and can be classified according to the techniques used in 
their decoration and the types of pigments and glazes applied to their sur- 
faces. These categories include white with painted and/or carved decorations 
under a transparent glaze and occasionally multi-colored glazes. One of the 
most popular forms was probably white with black painted designs. 

Freedom of Clay and Brush is drawn from museums and private collections 
in the United States (including The Cleveland Museum of Art), Canada, Japan, 
and Europe. It was organized by Dr. Yutaka Mino, curator of Oriental art 
at The Indianapolis Museum of Art. Dr. Mino states, "This is the first time 
in history ... so many treasured Tz'u-chou pieces have been gathered in 
one exhibition. The result could be a major step forward in the study of 
Chinese ceramics." 

A fully illustrated, 264 page catalog accompanies the exhibition and 
is available at the Museum Sales Desk for $15. The catalog, written by 
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Dr. Mino, includes full-page black and white or color plates of every piece 
in the exhibition, as well as 353 comparative and reference photographs of 
known and dated materials. It also contains maps, a summary chart of Tz'u- 
chou kiln sites, a comprehensive bibliography, and a listing of Dr. Mine's 
19 classifications for grouping Tz'u-chou type wares. 

The exhibition was made possible through grants from the National 
Endowment for the Arts, the National Endowment for the Humanities, and con- 
tributions from Mr. and Mrs. Robert A. Borns and children, Mrs. Pierre F. 
Goodrich, all of Indianapolis, and Dr. Ralph C. Marcove of New York City. 

The Cleveland showing is assisted by a grant from the Ohio Arts Council. 

Dr. Sherman Lee, director of The Cleveland Museum of Art, will present 
the only public lecture on the Tz'u-chou exhibition on Sunday, August 16, 
at 3:30 pm, at the Museum. His lecture, A Popular Tradition of Early Chinese 
Ceramics , will concentrate on work of the Sung and Yuan periods from the 
tenth through mid-fourteenth century. 

Gallery talks for the exhibition will be presented by Marjorie Williams 
on Wednesday, August 5, and Sunday, August 9, at 1:30 pm. 

In conjunction with the Tz'u-chou exhibition, the film Pots in Perfect 
Form will be shown in the Museum's Recital Hall at 3:30 pm on Saturday, 

August 8, and Sunday, August 9. The film is based on the collection of the 
British Museum and introduces the major achievements of China's ceramic tech- 
nology and the stonewares and porcelains that served Chinese aristocrats be- 
tween the seventh and thirteenth centuries . 

In addition, on Sunday, August 9, from 1:30 to 4:30 pm, a brief slide- 
tape, Freedom of Clay and Brush , will run continuously in the Museum's audio- 
visual center on the classroom level. 

For additional information or photographs, contact the Public Relations Office, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/ 
421-7340. 


